Web based Resources and Quotations:

"Recent research has attributed the abrupt nature of the collapse 

to contemporary changes in the climate of Africa and the Near East. 

With the cessation of the Neolithic Wet Phase about 2350 BC, the 

spectre of famine begins to haunt the region. An isolated block from 

the Unas Causeway, showing piteously emaciated people weakened by 

famine and dying of hunger, is an early portent of the evils to 

come. Egypt was protected from the worst of such irregular 

calamities by its unique irrigation system. It is fairly evident, 

however, that a change in the pattern of monsoon rains falling on 

the Abyssinian plateau could lead to a series of low Niles. Hot 

winds from the south apparently accompanied this climatic 

aberration. 

From Admonitions of Ipuwer: 

"The fruitful water of Nile is flooding, 
The fields are not cultivated,
Robbers and tramps wander about and 
Foreign people invade the country from everywhere.
Diseases rage and women are barren.
All social order has ceased,
Taxes are not paid and
Temples and palaces are being insulted.
Those who once were veiled by splendid garments, are now ragged.
Noble women wander around the country and lament:
"If only we would have something to eat."
Men throw themselves in the jaws of crocodiles -
So out of one's senses are people in their horror.
Laughter has ceased everywhere.
Mourning and lament are in its place.
Both old and young wish they are dead."
Ipuwer belongs to Egyptian "lament" literature, which became very popular in the Middle Kingdom, and later achieved a sort of classical status. The genre belongs very definitely within the realm of oral composition and tradition, although the dominance of a scribal tradition in ancient Egypt has caused such compositions to attain canonicity in written forms. The extant copies of Ipuwer all date to the New Kingdom, but a passage was excerpted as early as the 12th Dynasty [1985-1773 BCE - Deut. 32.8] for inclusion in the Instructions of Amenemhet; and the historical milieu of the piece clearly points to the period between Pepy II and the rise to power of the 11th Dynasty for its formulation. The composition consists of a long monologue by the wiseman Ipuwer in poetic form (full of mnemonic devices) describing the lamentable state of the land in the throws of anarchy and revolution. Toward the close the poet turns his rage against the "Eternal Lord" (the sun-god), to whom he appears to have been speaking, and ends in a diatribe on the Almighty's negligence"

Ipuwer does not dwell on the Asiatic threat to Egypt at length, but he does in fact mention their presence within the land as a consequence of the weakness of the government.Lo, the face grows pale (for) the bowman is esconced, wrong doing is everywhere, and there is no man of yesterday. (2,2)
Lo, the desert pervades the land, townships are laid waste, and a foreign bow-people are come to Egypt! (3,1)
Lo, the entire Delta is no longer hidden ... foreign peoples are conversant with the livelihood of the delta. (4, 5-8)
People flee ... and it is tents that they make like bedu. (10, 1-2)
The bedu are apprised of the state of the land, which indeed formally all foreign people showed respect for. (15, 1-2)
Egypt, Canaan, and Israel in Ancient Times (http://search.barnesandnoble.com/booksearch/isbnInquiry.asp?userid=O248SZGA9s&isbn=0691000867&TXT=Y&itm=4) by Donald B. Redford; pg. 66f
Note the reference to Middle Kingdom text with the Asiatics invading rather than fleeing.

Modern Egyptologists still largely present a negative image of the First International Period. It is characterized as a period of chaos, decline, misery, and social and political dissolution: a 'dark age' separating two epochs of glory and power. This picture, however, is based only partly on an evaluation of sources contemporary with the period. It largely reproduces - sometimes with surprising naivety - the literary theme developed in a group of Middle Kingdom literary texts. The so-called Admonitions of an Egyptian Sage and the Prophecy of Nefertiti form the core of this genre, but several other 'pessimistic' texts, such as the Complaints of Khakheperraseneb and the Dialogue between a Man Tired of Life and his 'ba', might also be added to the list. In this class of texts, a state of disorder is lamented and contrasted with the way in which things ought to be. Social order is turned upside down; the rich are poor, and the poor are rich; political unrest and insecurity prevail throughout the country; the administrative documents are torn to pieces; there are numerous different rulers in power at the same time; the country is invaded by foreigners; the moral basis of social life is destroyed; people neglect and hate each other; and the sacred scriptures are profaned. This state of general disturbance is not confined to the social world: it attain truly cosmic dimensions in that the river is sometimes said to be no longer flowing as it ought to do, and even the sun is found not to have retained its former brightness.

It should be noted that these texts do not actually claim to be set in the First Intermediate Period; nor do the mention any historical particulars. In the Prophecy of Neferti, the advent of Amenemhat I (1985-1956 BC) is foretold as bringing relief from a state of chaos which must be situated, chronologically, in the 11th Dynasty and not in the First Intermediate Period.

The Oxford History of Ancient Egypt (http://search.barnesandnoble.com/booksearch/isbnInquiry.asp?userid=O248SZGA9s&isbn=0192802933&TXT=Y&itm=2); pg. 145fAgain, we are dealing with the Middle Kingdom (2055-1650 BCE) which culminated in the Hyksos invasion of Egypt. It has nothing to do with the fabled Exodus.

	The biography of Metjen: Dynasty 3

	There were presented to him the things of his father, the judge and scribe Anubisemonekh; there was no grain or anything of the house, [but (?)] there were people and small cattle. He was made chief scribe of the provision magazine, and overseer of the things of the provision magazine. He was made [/////] becoming local governor of Xois (Ox-nome), and inferior field-judge of Xois. He was appointed [///]-judge, he was made overseer of all flax of the king, he was made ruler of Southern Perked (pr-qd), and [deputy (?)], he was made local governor of the people of Dep, palace-ruler of Miper ([my]-pr) and Persepa (pr-spa), and local governor of the Saitic nome, ruler of the stronghold of Sent (snt), [deputy (?)] of nomes, ruler of Pershesthet (pr-SsTt), ruler of the towns of the palace, of the Southern Lake. Sheret-Methen (Srt-mTn) was founded, [and the domain which (?)] his father Anubisemonekh presented to him. 
[Administrator (?)], nomarch, and overseer of commissions in the Anubis nome, overseer of [///] of the Mendesian nome, [/// ///] 4 [stat (?)] of land, (with) people and everything ///// /////. There were founded for him the 12 towns of Shet-Methen (St-mTn) in the Saitic nome, in the Xoite nome, and the Sekhemite nome /////. There were conveyed to him as a reward 200 stat of lands by numerous royal [///], a [mortuary] offering of 100 loaves every day from the mortuary temple of the mother of the king's children, Nemathap (nmaA.t-Hap), a house 200 cubits long and 200 cubits wide, built and equipped; fine trees were set out, a very large lake was made therein, figs and vines were set out. It was recorded therein according to the king's writings, their names were according to the decree (sr) of the king's writings. Very plentiful trees and vines were set out), a great quantity of wine was made therein. A vineyard was made for him; 2,000 stat of land within the wall; trees were set out, ([in (?)]) Imeres (yy-mrs), Sheret-Methen (Sr-mTn), Yat-Sebek (yat-sbk), Shet-Methen (St-mTn). 
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Statuette of Metjen
Lepsius Denkmäler aus Aegypten und Aethiopien, Abth.II, Bl.120 
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There were presented to him the things of his father: Officials who just set out on their career may have needed the financial support of their parents until remunerations were enough to provide them with a living.
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people: seemingly serf like peasants (cf. Slavery). 
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stat: area, often translated as aroura, 100 by 100 cubits
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house: Residences like this served both as offices and living quarters.
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as a reward 200 stat of lands: Apparently the remuneration of a nomarch during the Old Kingdom. Nomarchs, generally belonging to the local nobility, were mostly independently wealthy.
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cubits: cubit - about half a metre
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lake was made: Egyptians loved water. Temples and royal palaces had their lakes, and even smaller mansions generally had a pond in their enclosed garden.
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wine: Wine was mostly drunk by the upper classes only.
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Source: Lepsius [1], excerpt

	Ruler of Southern Perked (pr-qd),
Ruler of Perwersah (pr-wr-sH);
Ruler and local governor of the stronghold, Hesen (Hsn); in the Harpoon nome; 
Palace-ruler and local governor in Sekhemu (sxmw) of Xois (Ox-nome). 
Palace-ruler and local governor in Dep (Buto);
Palace-ruler and local governor in Miper ([my (?)]pr), of the Saite nome;
Palace-ruler and local governor in Two Hounds, of the Mendesian nome;
Palace-ruler in Heswer (Hs-wr)-, ruler of fields in the west of the Saitic nome;
Palace-ruler of the Cow stronghold; local governor in the desert, and master of the hunt;
Ruler of fields, [deputy (?)] and local governor in the Sekhemite nome;
Nomarch, [administrator (?)], and deputy in the eastern Fayum;
Field-Judge, palace-ruler of the west of the Saitic nome, leader of [///].
 
There were conveyed to him, as a reward, 200 stat of land by the numerous royal [///].
There were conveyed to him 50 stat of land by (his) mother Neb-sent (nb-snt), she made a will thereof to (her) children; it was placed in their possession by the king's writings (in) every place.
Ruler of [///] of the Sekhemite nome. There were given to him 12 stat of land, with his children; there were people and small cattle. 
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Lower Egypt 
      L2: Sekhemite nome
      L3: West
      L5: Saitic nome (Sais, Buto)
      L6: Ox nome (Xois)
      L7: West Harpoon
      L16: Mendesian nome
Upper Egypt 
      U17: Anubis nome

Metjen was responsible mostly for regions in the extreme west of the country. He was both civilian administrator of the nome and military commander of the fortresses defending the country against Libyan incursions.
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with his children: Breasted's explanation: and to his children likewise

	J. H. Breasted, Ancient Records of Egypt, Part One, §§171ff. 
	
	


Tomb inscription of the Nomarch Henku

Excerpts 

    Henku administered the Cerastes-Mountain nome, the 12th nome of Upper Egypt during the late 5th or early 6th dynasty. He was followed by his offspring. 
    Tomb inscriptions should be read with caution. They are designed to show the dead in a good light rather than to be strictly truthful. 

..... I gave bread to all the hungry of the Cerastes-Mountain; I clothed him who was naked therein. I filled its shores with large cattle, and its lowlands with small cattle. I satisfied the wolves of the mountain and the fowl of the heaven with flesh of small cattle .......... I was lord and overseer of southern grain in this nome ............ I settled the [feeble] towns in this nome with people of other nomes; those who had peasant-serfs therein, I made their officials as officials. I never oppressed one in possession of his property, so that he complained of me because of it to the god of my city; (but) I spake, and told that which was good, never was there one fearing because of one stronger than he, so that he complained of it to the god.
I arose then to be ruler in the Cerastes-Mountain, together with my brother, the reverend, the sole companion, the ritual priest, Re'am, I was a benefactor to it (i.e. the nome) in the folds of the cattle, in the settlements of the fowlers. I settled its every district with men and cattle ....... small cattle indeed. I speak no lie, for I was one beloved of his father, praised of his mother, excellent in character to his brother, and amiable [to his sister] ........ 
James Henry Breasted Ancient Records of Egypt Part I, § 281 

The biography of Ankhtifi

    Ankhtifi was a nomarch during the First Intermediate Period (probably under the 8th dynasty). He was buried in the necropolis of Moalla a few kilometres south of Thebes. His tomb contains his biography, with the exaggerations typical of these inscriptions intended to make a good impression upon the gods. Ankhtifi may have been a good administrator, he was not a philanthropist: the corn he sent north and south had to be paid for. 

I was the beginning and the end of mankind, since nobody like myself existed before nor will he exist; nobody like me was ever born nor will he be born. I surpassed the feats of the ancestors, and coming generations will not be able to equal me in any of my feats within this million of years. 
..... "the sky was clouded and the earth [...] of hunger on this sandbank of Apophis. The south came with its people and the north with its children; they brought the finest oil in exchange for the barley which was given them. My barley went upstream until it reached lower Nubia and downstream until it reached the Abydene nome. All of Upper Egypt was dying of hunger and people were eating their children, but I did not allow anyone to die of hunger in this nome. 
...... 
The whole country has become like locusts going upstream and downstream (...); but never did I allow anybody in need to go from this nome to another. I am the hero without equal. 
Source:
	The stela of Mentuhotep, a self-made man of the 11th dynasty 
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    This stela has been dated to the 11th dynasty by Gardiner, based on its names, titles and phraseology. It shows Mentuhotep, his parents and his son. The children (apart from the son) and servants were depicted together on the right, all part of the family. 
  

	    (1) O ye who live and are upon the earth and who shall pass by this tomb, who love life and hate death, say ye: "May Osiris, head of the Westerners, glorify Menthotpe." 
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	  Westerners: The denizens of the underworld.

	    (2) Now I was first among my contemporaries, the foreman of my gang, one who discovered the statement about which he had been asked, and answered (it) appropriately, (3) cool(-headed), one who obtained bread in its (due) season, one whose (own) counsel replaced for him a mother at home, a father making the family fortune (??), and a son of good disposition, one whom his (own) nature instructed as (it were) a child growing up with its father. (4) Now although I was become an orphan, I acquired cattle and got oxen (?) and developed my business in goats; I built a house and excavated a (garden-)pond, the priest Menthotpe. 
Translated by Alan Gardiner
From W.M.F. Petrie Tombs of the Courtiers and Oxyrhynkhos, 1922 
	
	  foreman of my gang: A man of the people, seemingly risen to his position of foreman by merit.
  I was become an orphan: Quite a common occurrence in ancient times. Young children were taken in by relatives, but would not inherit unless those relatives were childless. The age at which Mentuhotep lost his parents is unknown.
  I built a house and excavated a (garden-)pond: Corresponding to today's villa in the suburbs with swimming pool.
  priest: Apparent


Return of Kingship

	The stela of Irtisen

	The living Horus, who unites both lands, the Lord of Diadems, who unites both lands, King of Upper and Lower Egypt, Son of Ra, Mentuhotep, ever living; his true servant, who is in the inmost recess of his heart, and makes his pleasure all the day long, the devout unto the great god, Iritisen.
Proscynem to Osiris, Lord of Mendes, Khent Ament, Lord of Abydos, in all his places, that he may give a funereal meal of bread and drink, thousands of loaves, liquors, oxen, geese, linen, clothes, all good and pure things, loaves without number, beer, spirits, cakes of the Lord of Abydos, white cream of the sacred cow on which the manes like to feed, for the devout unto Osiris and Anubis, Lord of the Burying Grounds, the Chief of the artists, Iritisen.
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Mentuhotep I (c. 2066-2040 BCE)
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Iritisen: Artist living during the 11th dynasty under Mentuhotep I.
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Proscynem: Homage
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white cream: cf. milk offerings
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manes: Latin: spirits of the ancestors.

	I know the mystery of the divine Word, the ordinances of the religious feasts, every rite of which they are fraught, I never strayed from them; I, indeed, am an artist, wise in his art, a man standing above (all men) by his learning.
I know what belongs to sinking waters, the weighings done for the reckoning of accounts, how to produce the form of issuing forth and coming in, so that a member may go to his place.
I know the walking of an image of man, the carriage of a woman, the two arms of Horus, the twelve circles of the blasphemers, the contemplating the eye without a second that affrights the wicked, the poising of arm to bring the hippopotamus low, the coming of the runner.
I know the making of amulets, that we go without any fire giving its flame, or without our being washed away by water! 
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I know the mystery of the divine Word...: Irtisen was not just an artist, but also a scribe and priest.
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I know the walking of an image of man...: Egyptian art had quite strict conventions artists had to adhere to. Funerary art had also important spiritual aspects.
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the twelve circles of the blasphemers ...: Knowledge of what to expect in the Afterlife and how to counteract dangers was not common. The deceased had to be prepared for the coming ordeal by enabling him to react and furnishing him with the necessary magic.
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bring the hippopotamus low: The hippo was a destructive creature both in this and in the next life.
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I know the making of amulets ...: According to Bernadette Letellier: I know how to make paints and materials which melt without the fire burning them, and which do not dissolve in water. 

	Lo! there is no man excels by it but I alone and my eldest legitimate son: god has decreed him to be excellent in it; and I have seen the perfections of his hands in his work of chief-artist in every kind of precious stones, from gold and silver even to ivory and ebony!
Funereal meal of bread and liquors! Thousands of wine, loaves, oxen, geese, linen, clothes, all good and pure things, to the devout Iritisen-the-wise, son of the lady Ad. 
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I alone and my eldest legitimate son: The eldest son was not just the executor of his father's will but also inherited his profession, his knowledge and often his office.
[image: image28.png]


to be excellent in it: According to B. Letellier: to become an initiate (i.e. in the art) 
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I have seen the perfections of his hands in his work of chief-artist: In Irtisen's eyes his son was good enough to become chief-artist. Artistic work was unsigned in ancient Egypt. This does not mean that artists were not judged and their creations appreciated.
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	Funereal meal of bread and liquor, thousands of loaves, liquors, oxen, geese, all good and pure things, to the pious Iritisen, his pious wife who loves him, Hapu. 
 
His son, his eldest, who loves him, Usertesen
His son, who loves him, Mentuhotep
 
His son, who loves him, Si-Mentu
His daughter, who loves him, Qim
Her son, who loves her, Temnen. 
G. Maspero, The Stela of Iritisen
S. Birch, ed. Records of the Past, Series 1, vol.10, 1878 
	
	Irtisen, second from the left, is holding a staff and the pat sceptre.
[image: image31.png]


Usertesen: Nowadays read as Senusret. Senusret, as the eldest son, is depicted sacrificing a goose to his father, Mentuhotep is assisting him, carrying the thigh of an ox.
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His daughter, who loves him: According to Maspero, Qim and her brother Si-Mentu had married and produced a child, Temnen.

	 


	The Tales from the Westcar Papyrus

	    King Khufu sat to hear tales told by his sons regarding the wonders of other days and the doings of magicians. The Prince Khafra stood before him and related the ancient story of the wax crocodile. 
The Wax Crocodile

    Once upon a time a Pharaoh went towards the temple of the god Ptah. His counsellors and servants accompanied him. It chanced that he paid a visit to the villa of the chief scribe, behind which there was a garden with a stately summer house and a broad artificial lake. Among those who followed Pharaoh was a handsome youth, and the scribe's wife beheld him with love. Soon afterwards she sent gifts unto him, and they had secret meetings. They spent a day in the summer house, and feasted there, and in the evening the youth bathed in the lake. The chief butler then went to his master and informed him what had come to pass.
    The scribe bade the servant to bring a certain magic box, and when he received it he made a small wax crocodile, over which he muttered a spell. He placed it in the hands of the butler, saying: "Cast this image into the lake behind the youth when next he bathes himself." 
    On another day, when the scribe dwelt with Pharaoh, the lovers were together in the summer house, and at eventide the youth went into the lake. The butler stole through the garden, and stealthily he cast into the water the wax image, which was immediately given life. It became a great crocodile that seized the youth suddenly and took him away. 
    Seven days passed, and then the scribe spoke to the Pharaoh regarding the wonder which had been done, and made request that His Majesty should accompany him to his villa. The Pharaoh did so, and when they both stood beside the lake in the garden the scribe spoke magic words, bidding the crocodile to appear. As he commanded, so did it do. The great reptile came out of the water carrying the youth in its jaws. 
    The scribe said: "Lo! it shall do whatever I command to be done." 
    Said the Pharaoh: "Bid the crocodile to return at once to the lake." 
    Ere he did that, the scribe touched it, and immediately it became a small image of wax again. The Pharaoh was filled with wonder, and the scribe related unto him all that had happened, while the youth stood waiting. 
    Said His Majesty unto the crocodile: "Seize the wrongdoer." 
    The wax image was again given life, and, clutching the youth, leaped into the lake and disappeared. Nor was it ever seen after that. Then Pharaoh gave command that the wife of the scribe should be seized. On the north side of the house she was bound to a stake and burned alive, and what remained of her was thrown into the Nile. 
 
    Such was the tale told by Khafra. Khufu was well pleased, and caused offerings of food and refreshment to be placed in the tombs of the Pharaoh and his wise servant.
    Prince Khafra stood before His Majesty, and said: "I will relate a marvel which happened in the days of King Sneferu, thy father." Then he told the story of the green jewel. 
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	  The stories in the Westcar Papyrus are thought to have been composed during the Middle Kingdom or the Second Intermediate Period.
  Khufu: c. 2585-2566
  Khafre: c. 2558-2532
  Ptah: city god of Memphis
  wax: frequently used by magicians for modelling (cf. p. Rollin or the demotic magical papyrus.)

	  

The Story of the Green Jewel

    Sneferu was one day disconsolate and weary. He wandered about the palace with desire to be cheered, nor was there aught to take the gloom from his mind. He caused his chief scribe to be brought before him, and said: "I would fain have entertainment, but cannot find any in this place." 
    The scribe said: "Thy Majesty should go boating on the lake, and let the rowers be the prettiest girls in your harem. It will delight your heart to see them splashing the water where the birds dive and to gaze upon the green shores and the flowers and trees. I myself will go with you." 
    The king consented, and twenty virgins who were fair to behold went into the boat, and they rowed with oars of ebony which were decorated with gold. His Majesty took pleasure in the outing, and the gloom passed from his heart as the boat went hither and thither, and the girls sang together with sweet voices. 
    It chanced, as they were turning round, an oar handle brushed against the hair of the girl who was steering, and shook from it a green jewel, which fell into the water. She lifted up her oar and stopped singing, and the others grew silent and ceased rowing. 
    Said Sneferu: "Do not pause; let us go on still farther." 
    The girls said: "She who steers has lifted her oar." 
    Said Sneferu to her: "Why have you lifted your oar?" 
    "Alas, I have lost my green jewel she said it has fallen into the lake." 
    Sneferu said: "I will give you another; let us go on." 
    The girl pouted and made answer: "I would rather have my own green jewel again than any other." 
    His Majesty said to the chief scribe: "I am given great enjoyment by this novelty; indeed my mind is much refreshed as the girls row me up and down the lake. Now one of them has lost her green jewel, which has dropped into the water, and she wants it back again and will not have another to replace it." 
	
	  Sneferu: c. 2613-2589

	    The chief scribe at once muttered a spell. Then by reason of his magic words the waters of the lake were divided like a lane. He went down and found the green jewel which the girl had lost, and came back with it to her. When he did that, he again uttered words of power, and the waters came together as they were before. 
    The king was well pleased, and when he had full enjoyment with the rowing upon the lake he returned to the palace. He gave gifts to the chief scribe, and everyone wondered at the marvel which he had accomplished. 
 
	
	  the waters of the lake were divided like a lane: cf. Exodus 14, 21 ... the Lord caused the sea to go back by a strong east wind all that night, and made the sea dry land, and the waters were divided. The Hebrew tradition with its strong condemnation of magic tries to give a rational explanation for the occurrence. To the Egyptians on the other hand magic was an inseparable part of life. 

	    Such was Khafra's tale of the green jewel, and King Khufu commanded that offerings should be laid in the tombs of Sneferu and his chief scribe, who was a great magician. 
    Next Prince Hordadef stood before the king, and he said: "Your Majesty has heard tales regarding the wonders performed by magicians in other days, but I can bring forth a worker of marvels who now lives in the kingdom." 
 
	
	

	Djedi the magician

    King Khufu said: "And who is he, my son?" 
    "His name is Dedi," answered Prince Hordadef. "He is a very old man, for his years are a hundred and ten. Each day he eats a joint of beef and five hundred loaves of bread, and drinks a hundred jugs of beer. He can smite off the head of a living creature and restore it again; he can make a lion follow him; and he knows the secrets of the habitation of the god Thoth, which Your Majesty has desired to know so that you may design the chambers of your pyramid." 
    King Khufu said: "Go now and find this man for me, Hordadef." 
    The prince went down to the Nile, boarded a boat, and sailed southward until he reached the town called Dedsnefru, where Dedi had his dwelling. He went ashore, and was carried in his chair of state towards the magician, who was found lying at his door. When Dedi was awakened, the king's son saluted him and bade him not to rise up because of his years. The prince said: "My royal father desires to honour you, and will provide for you a tomb among your people." 
    Dedi blessed the prince and the king with thankfulness, and he said to Hordadef: "Greatness be thine; may your Ka have victory over the powers of evil, and may your Khu follow the path which leads to Paradise." 
    Hordadef assisted Dedi to rise up, and took his arm to help him towards the ship. He sailed away with the prince, and in another ship were his assistants and his magic books. 
    "Health and strength and plenty be thine," said Hordadef, when he again stood before his royal father King Khufu. "I have come down stream with Dedi, the great magician." 
    His Majesty was well pleased, and said: "Let the man be brought into my presence." 
    Dedi came and saluted the king, who said: "Why have I not seen you before?" 
    "He that is called cometh," answered the old man; "you have sent for me and I am here." 
    "It is told," King Khufu said, "that you can restore the head that is taken from a live creature." 
    "I can indeed, Your Majesty," answered Dedi. 
    The king said: "Then let a prisoner be brought forth and decapitated." 
    "I would rather it were not a man," said Dedi; "I do not deal even with cattle in such a manner." 
    A duck was brought forth and its head was cut off, and the head was thrown to the right and the body to the left. Dedi spoke magic words. Then the head and the body came together, and the duck rose up and quacked loudly. The same was done with a goose. 
    King Khufu then caused a cow to be brought in, and its head was cut off. Dedi restored the animal to life again, and caused it to follow him. His Majesty then spoke to the magician and said: "It is told that you possess the secrets of the dwelling of the god Thoth." 
    Dedi answered: "I do not possess them, but I know where they are concealed, and that is within a temple chamber at Heliopolis. There the plans are kept in a box, but it is no insignificant person who shall bring them to Your Majesty." 
    "I would fain know who will deliver them unto me," King Khufu said. 
 
	
	 

his years are a hundred and ten: the ideal life span

	    Dedi prophesied that three sons would be born to Rud-dedit, wife of the chief priest of Ra. The eldest would become chief priest at Heliopolis and would possess the plans. He and his brothers would one day sit upon the throne and rule over all the land. 
    King Khufu's heart was filled with gloom and alarm when he heard the prophetic words of the great magician. 
    Dedi then said: "What are your thoughts, O King? Behold your son will reign after you, and then his son. But next one of these children will follow." 
    King Khufu was silent. Then he spoke and asked: "When shall these children be born?" 
    Dedi informed His Majesty, who said: "I will visit the temple of Ra at that time." 
    Dedi was honoured by His Majesty, and thereafterwards dwelt in the house of the Prince Hordadef. He was given daily for his portion an ox, a thousand loaves of bread, a hundred jugs of beer, and a hundred bunches of onions. 
 
	
	      Ra: The Re worship became increasingly important during the 4th and 5th dynasties. Since Djedefre (c. 2413-2381) the pharaohs bore the title of Son of Re. 

	    The day came when the sons of the woman Rud-dedit were to be born. Then the high priest of Ra, her husband, prayed unto the goddess Isis and her sister Nepthys; to Meskhent, goddess of birth; and to the frog goddess Hekt; and to the creator god Khnumu, who gives the breath of life. These he entreated to have care of the three babes who were to become three kings of Egypt, one after the other. 
    The deities heard him. Then came the goddesses as dancing girls, who went about the land, and the god Khnumu followed them as their burden bearer. When they reached the door of the high priest's dwelling they danced before him. He entreated them to enter, and they did according to his desire, and shut themselves in the room with the woman Rud-dedit. 
 
	
	  Nepthys: sister of Isis
  Meskhent: Personification of the birth brick. Announces the destiny of the newly born.
  Heket: Female counterpart of Khnum, worshiped in Herur. Assists at birth. Was part of the circle of gods around Osiris at Abydos.

	    Isis called the first child who was born Userkaf, and said: "Let no evil be done by him". The goddess Meskhent prophesied that he would become King of Egypt. Khnumu, the creator god, gave the child strength. 
    The second babe was named Sahura by the goddess Isis. Meskhent prophesied that he also would become a king. Khnumu gave him his strength. 
    The third was called Kaka. Meskhent said: "He shall also be a king", and Khnumu gave him strength. 
    Ere the dancing girls took their departure the high priest gave a measure of barley to their burden bearer, and Khnumu carried it away upon his shoulders. They all went upon their way, and Isis said: "Now let us work a wonder on behalf of these children, so that their father may know who hath sent us unto his house. 
	
	  The first three pharaohs of the 5th dynasty were
Userkaf c. 2494-2487
Sahure c. 2487-2475
Neferirkare c. 2475-2455
This story may have been conceived as a justification for the accession of the 5th dynasty kings. But it is likely that these pharaohs belonged to the same group of noble families as - and possibly even descended from - the 4th dynasty. 

	    Royal crowns were fashioned and concealed in the measure of barley which had been given them. Then the deities caused a great storm to arise, and in the midst of it they returned to the dwelling of the high priest, and they put the barley in a cellar, and sealed it, saying they would return again and take it away. 
    It came to pass that after fourteen days Rud-dedit bade her servant to bring barley from the cellar so that beer might be made. The girl said: "There is none left save the measure which was given unto the dancing girls." 
    "Bring that then," said Rud-dedit, "and when the dancing girls return I will give them its value." 
    When the servant entered the cellar she heard the low sounds of sweet music and dancing and song. She went and told her mistress of this wonder, and Rud-dedit entered the cellar, and at first could not discover whence the mysterious sounds issued forth. At length she placed her ear against the sack which contained the barley given to the dancing girls, and found that the music was within it. She at once placed the sack in a chest and locked it, and then told her husband, and they rejoiced together. 
	
	  cellar: Possibly not an exact translation. Cellars were rare in Egypt, little more than covered holes in the ground used for storage (cf. the workman's house at Deir el Medina).
  a chest and locked it: There were no locks on chests. If something had to be kept safe the chest lid was tied to the body of the chest with rope and a seal was applied to it.

	    Now it happened that one day Rud-dedit was angry with her servant, and smote her heavily. The girl vowed that she would be avenged and said: "Her three children will become kings. I will inform King Khufu of this matter." 
    So the servant went away and visited her uncle, who was her mother's eldest brother. Unto him she told all that had happened and all she knew regarding the children of her mistress. 
    He was angry with her and spoke, saying: "Why come to me with this secret? I cannot consent to make it known as you desire." 
    Then he struck the girl, who went afterwards to draw water from the Nile. On the bank a crocodile seized her, and she was devoured. The man then went towards the dwelling of Rud-dedit and he found her mourning with her head upon her knees. He spoke, saying: "Why is your heart full of gloom?" 
    Rud-dedit answered him: "Because my servant girl went away to reveal my secret." 
    The man bowed and said: "Behold! she came unto me and told me all things. But I struck her, and she went towards the river and was seized by a crocodile." 
    So was the danger averted. Nor did King Khufu ever discover the babes regarding whom Dedi had prophesied. In time they sat upon the throne of Egypt. 
 
Source: Donald Mackenzie, Egyptian Myth and Legend 1907 
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Egyptian Literary Compositions of the Middle Kingdom and Second Intermediate Period 

Summaries of Middle Egyptian literary compositions not translated on Digital Egypt for Universities

The list is organised according to category of content: both (1) categories and (2) the assigning of each composition to a category should be questioned and tested continually against their contents.

· Teachings 

· 'Discourses' (titled 'Teachings' but more reflective than didactic in content) 

· Laments 

· Tales 

· Hymns 

Background information for Middle Kingdom compositions

1. Teachings
Teachings, part only preserved 

Teaching for Kagemni
Preserved on a single late Middle Kingdom copy, Papyrus Prisse (famous for its version of the Teaching of Ptahhotep).

A vizier, not identified by name on the surviving part, gives his teaching to his son, Kagemni, advising him on good conduct. The last lines record that 'king Huni died,and the Presence of king Snefru rose as effective king in this entire land, and Kagemni was made overseer of the city and vizier'. The fragment seems similar in content to the Teaching of Ptahhotep; the setting in the reigns of Huni and Sneferu of the early Old Kingdom, some seven hundred years earlier than the Middle Egyptian language in which the teaching is written, is also a feature of the Tales of the court of king Khufu. 

 

2. 'Discourses'
'Discourses', preserved from beginning to end:

Teaching for king Merykara the link takes you to an introduction

 

3. Laments
Laments, preserved from beginning to end:

Tale of Khuninpu
Preserved on four late Middle Kingdom papyrus manuscripts, which between them give a complete version: Papyri Berlin 3023, 3025, and 10499 (the latter from the Ramesseum Papyri), and Papyrus British Museum ESA 10274 (also known as Papyrus Butler, after an early modern owner of the manuscript).

The hero Khuninpu is an inhabitant of the desolate landscape of the Wadi Natrun, in the First Intermediate Period (perhaps one or two hundred years before the Tale was composed, though the date of composition remains debated). His Egyptian 'title' sxty is often translated 'peasant', and the tale is often called in Egyptology 'the Eloquent Peasant', but the people of the Wadi were the diametrical social opposite of the Egyptian peasant farmer, in a fierce social division between the settled and the nomadic or semi-nomadic; the division exists today between farmer and bedouin, in Egypt, or between settled people and gypsy or traveller, in Europe. The Tale opens with a narrative episode in which Khuninpu is robbed by the servant of a high official, on his way to trade goods at the market in the Nile Valley. He petitions the high official, Rensi, so beautifully that Rensi tells the king of his eloquence, and the king orders him to be detained to extract more petitions from him; in increasing desperation, unaware that his wife is not starving at home but being supplied by the state, Khuninpu delivers nine petitions, culminating in the suicidal denunciation of power and the declaration of three principles at the heart of mAat 'what is Right':

	nn sf n wsf

nn xnms n sX mAat

nn hrw nfr n awn ib
	There can be no yesterday for the do-nothing

There can be no friend for one deaf to Right

There can be no festivity for the greedy hearted


The high official Rensi then had the petitions read out to Khuninpu, and then to the king. The fragmented end of the Tale seems to record the dispossession of the corrupt servant, and the giving of all his goods along with the stolen goods to Khuninpu.

In this tale the 'good man' suffers both from the servant who steals his goods, and from the king who effectively forces the fine petitions out of him. This is one of the most direct ancient Egyptian attacks on corrupt power; perhaps its setting in a period of political disunity allowed greater room for criticism of the corruption possible in the state (compare the Teaching for king Merykara, set in the same period).

 

Laments, part only preserved:

Dialogue of a man with his soul
Preserved on a single late Middle Kingdom copy, Papyrus Berlin 3024; 155 short vertical lines are preserved, including the end, but an unknown proportion of the composition at the start is missing.

This is one of the most difficult and intriguing literary compositions surviving from Egypt: a man longing for death is in dialogue with his soul, in Egyptian ba, being the aspect of the person free to move to and from the body after death. The ba tries to persuade the man to enjoy life, and in the exchange the pair explore the meaning and value of life on this earth.

 

Lament of Ipuwer 
Preserved on a single Ramesside copy, Papyrus Leiden I 344, incomplete at beginning and end; dated to the late Middle Kingdom by the Middle Egyptian language and by the vocabulary, including the name Ipuwer and reference to institutions such as the xnrt wr 'main enclosure' not attested in administration outside that period.

A man named Ipuwer laments the condition of Egypt, prey to social disorder and reversal of classes, and to uncontrolled incursions by foreigners; he is speaking to the Lord of All (a term used for the king and for the creator god). Early Egyptological commentators interpreted the composition as a direct reflection of events in the First Intermediate Period, but such literal political reading has generally since been replaced by greater appreciation of the literary effect and intent of the contrast between ideal order and lamented chaos. The relation between literature and political history is almost impossible to assess, in the absence of precise datings for literary compositions, and this is highlighted by the Lament of Ipuwer: large foreign population built up along the eastern Delta fringe in the early to mid Thirteenth Dynasty, and therefore the Lament would have quite different impact on a reader in the late Twelfth and a reader in the late Thirteenth Dynasty - unfortunately, this does not help directly to date the composition.

 

Tale of Neferpesdjet 
The beginning of a literary composition preserved on a single late Middle Kingdom papyrus from Lahun, UC 32156A. Although only the first half dozen short lines are preserved, it is placed in this category because it has the same opening formula as the Tale of Khuninpu: s pw wn X rn.f 'there was a man called X'. It might, though, be a narrative tale without prominent speeches.

 

Tale of a fowler 
Middle part of a literary composition preserved on one late Middle Kingdom papyrus (British Museum ESA 10274: the other side bears part of the Tale of Khuninpu). The surviving lines seem to record the words of a fowler; hunters would be almost as marginal to society as inhabitants of the Wadi Natrun like Khuninpu. 

 

Lament of Sasobek
Fragmentary literary composition preserved on one late Middle Kingdom papyrus (one of the Ramesseum Papyri). An opening narrative episode introduces a dancer and a man named Sasobek, who is imprisoned in a dungeon, and gives voice to laments. A similar prison setting recurs over a thousand years later, in the demotic Teaching of Ankhsheshonqy; in that, the opening narrative episode records how Ankhsheshonqy is imprisoned at the border fortress Defenna, for not telling the king about a plot against his life by the chief physician.

 

 

4. Tales
Tales, preserved from beginning to end:

Tale of the Shipwrecked Sailor
Preserved on a single late Middle Kingdom papyrus (Hermitage 1115); it is debated whether the first words preserved on the papyrus are the beginning of the composition. The tale is set within a tale. In the framing tale, an unnamed HATy-a 'Mayor' and Smsw 'Follower' arrive at the southern border of Egypt, on return from an expedition; the mayor is fearful following his failure, and the follower (not necessarily his follower - Middle Kingdom expedition inscriptions show that the two titles may be of equal social status) tells a tale of a previous expedition to reassure him. In the tale within this tale the Follower recalls how he was sole survivor of a shipwreck, washed up on an 'island of the ka' (the part of the person receiving sustenance; also the word for food to sustain the person) where a giant serpent ruled. The serpent tells the shipwrecked sailor how he was one of seventy-five serpents, but that a star fell and burnt the rest of his family: this further tale within a tale echoes in later religious writing, in the seventy-five addresses to the sun-god and his seventy-four forms (the Litany of Ra in tombs of New Kingdom kings). The shipwrecked sailor is rescued. The composition ends abruptly with the despairing reply of the mayor:

	m ir iqr xnms.i

in-m rdit mw n Apd

HD-tA n sft.f dwAw
	Do not be too excellent, my friend.

Who would give water to a bird

at daybreak of the morning it is slaughtered?


 

Tales, part only preserved:

Tale of King Neferkara and General Sasenet 
Portions preserved on two Late Period copies (writing-board Oriental Institute Chicago 13539, and Papyrus Chassinat I, now in the Louvre, Paris, both dated about 700 BC), but in Middle Egyptian and so thought to have been composed in the Middle Kingdom: a petitioner of Memphis pursues his case at the court of a king Neferkara, and finds that the king leaves the palace at night to spend time with his general Sasenet, implying that the king and general are involved in illicit sexual activity.

 

Tale of the king and the spirit of Snefer 
Part preserved on one Late Period copy (four fragments from one manuscript, Papyrus Chassinat II, now in the Louvre, Paris), but in Middle Egyptian and so thought to have been composed in the Middle Kingdom: the surviving lines include reference to the reigning king, a treasury official (xtmw 'sealer'), and the phrase DD.in Ax pn ink xnty-kA sA snfrw "then this spirit said, I am Khentyka son of Sneferu"

 

Tales at the court of king Khufu
Cycle of short tales preserved on one Second Intermediate Period manuscript (Papyrus Berlin 3033, also known as Papyrus Westcar, after an early modern owner of the manuscript): the beginning and end are lost. The composition is set in the reign of king Khufu, some six to seven hundred years earlier than the Middle Egyptian language in which it is written (compare the Teaching for Kagemni and the Teaching of Ptahhotep, and the Prophecy of Neferty). The surviving composition may be divided into three parts:

1. Sons of the king present in turn a tale of a miracle-worker from the reigns of previous kings.

2. Another son, Hordedef, brings a man called Djedi to the court to work miracles in front of his father; Khufu asks Djedi to reveal a sacred secret, but Djedi says he will hear it from one of the three future children of a priest of Ra of Sakhebu (a town in the Delta). Djedi slips in the unwelcome news that these three children are to be kings of Egypt, but softens the blow by saying that the son and grandson of Khufu will reign after him, before the three children become kings.

3. The birth of the three children is assisted by deities sent by Ra: the description verges on caricature; it is the earliest account of the divine birth of the king

 

Tale of a herdsman 
Part preserved on a single late Middle Kingdom manuscript, Papyrus Berlin 3024: the surviving 25 short lines describe a man, worrying about his herd at the Nile Flood, seeing a woman undressing, whom he calls a goddess. 

 

5. Hymns
Hymns of praise, part only preserved:

In Praise of King Amenemhat II 
Preserved on a single late Eighteenth Dynasty papyrus, now preserved in the Pushkin Museum of Fine Arts, Moscow: only the upper third or quarter of the roll survives, in numerous fragments, lacking both start and end. Identification as a single composition is highly speculative, resting on the unity of theme of the physical prowess of the divine king, and comparison with remnants of a hieroglyphic inscription from the reign of king Amenemhat II, apparently recording the annals of his reign. In the first Egyptological edition, the writing surviving on the papyrus was divided into separate compositions given the titles of Sporting King, Fishing and Fowling, and a Mythological Story. If a single composition, it forms a hymn of praise to the king on a hunting party in the Fayum, with the participation of deities; the throne-name of Amenemhat II occurs in the name of a place or encampment, but it is possible that a later king may be the central protagonist.

